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HIGH SCHOOL 

THEATRE FESTIVAL GUIDE

2012/2013
This complete guide has all the information you need for the 2013
CETA Southern High School Theatre Festival. 

Please print the entire guide.
Some forms are now located online. 
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Festival Information

THE CETA SOUTHERN HIGH SCHOOL THEATRE FESTIVAL IS STATEWIDE!
Each year CETA holds its Southern High School Theatre Festival during the Friday, Saturday and Sunday of Martin Luther King, Jr. weekend. The weekend offers a variety of opportunities for artistic growth for high school students and their teachers. The three-day Festival showcases four MainStage plays selected from four regions of Southern California: Los Angeles, Orange County, the Inland Empire, and San Diego County. Additionally, eight schools are selected to perform 10-minute scenes from their productions for the Festival’s SceneFest. The CETA Southern High School Theatre Festival is open to all high schools across the state of California.
FOUR REGION SCHOOLS  




NON-REGION SCHOOLS
North L.A. County to South San Diego County

Everywhere else


*Your show is adjudicated for MainStage participation
*SceneWorks Competition adjudicated *SceneWorks Competition adjudicated


*Senior Acting Scholarship Auditions

*August Wilson Monologue Competition


*Senior Technical Theatre Scholarships *Senior Acting Scholarship Auditions




*Workshops with Industry Professionals

*Senior Technical Theatre Scholarships 


*Honorariums for CA Youth in Theatre Day

*Workshops with Industry Professionals


*Film Festival



*Honorariums for CA Youth in Theatre Day

*Film Festival
More information online at : http://www.cetoweb.org/ceta_pages/hisch_the.html
Or by visiting

www.cetoweb.org 
January 18th -20th, 2013
Los Osos High School
6001 Milliken Avenue  
Rancho Cucamonga, CA 91737

CETA Southern High School Theatre Festival

Registration

This year adjudication registration will be online. Please go to the following link and request a login

http://www.cetoweb.org/ceta_pages/login.aspx 

In order to register you must send an email to WebMaster@cetaweb.org
Please include the following in your email:

1. Name

2. School

3. Phone Number

4. E-mail
There are 4 registration options and costs

$325 
Includes CETA professional membership, Fall production adjudication, one (1) adult and four (4) student tickets to the festival weekend in January.

$250
Includes Fall production adjudication, one (1) adult and four (4) student tickets to the festival weekend in January.

$150
Fall production adjudication only.

$100
Festival registration only. Includes one (1) adult and four (4) student tickets to the festival weekend in January. No adjudication.

CETA Southern High School Theatre Festival

CETA Scholarship Fund Application

$125 – Half of Southern HSTF Registration

Teacher______________________________________________________________________________

School_______________________________________________________________________________

EMail________________________________________________________________________________

School Address______________________________________________________________________________

_____________________________________________________________________________________

Home Address_________________________________________________________________________
_____________________________________________________________________________________
School Phone: (  ___   )
__________________  Cell Phone:(    ___   )_________________________

Show Title: ____________________________________________________________________________

Performance Dates and Times: _____________________________________________________________

Number of students brought to the festival last year: ___________________________________________

Approximate number of students you will bring this year: ______________________________________

Brief explanation of need for scholarship:___________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________

The online form can be found here:

http://cetahstf.wufoo.com/forms/ceta-south-hstf-registration-scholarship/
Application must be mailed to Amanda Swann, 17127 Gault Street, Van Nuys, CA 91406

Or e-mailed to aswannie@aol.com

All applications must be received by September 15th
CETA High School Theatre Festival 2013 Checklist
____I turned in my registration for adjudication online by visiting www.cetoweb.org/ceta_pages/login.aspx  
and adjudication fees sent to Michael Despars by Friday, September 28th, 2012
____I have included the CETA logo on my production’s posters and programs. (Email 

FUHSDrama@gmail.com if you still need this. It is also included in this guide)

____I have scheduled my production before Dec. 8, 2012.

____I completed the online Senior Audition form and Vivian Bish Scholarship by Dec 21, 2012. 
____I e-mailed my SceneWorks Competition info to Scott Karlan after MainStage results are announce on 
or around December 10th scott.karlan@leusd.k12.ca.us
____I ordered my extra tickets mailed my check ($35 each) to Michael Despars by December 21st 2012.
____I mailed my Film Festival DVD(s), application form, and $20 per entry to Sharon Strong before Dec. 14, 2012. Address: 31907 Jimdora Way, Bonsall, CA  92003 sharonannstrong@yahoo.com
____I have made hotel reservations.

____I have secured transportation. 

____I have mailed my 45-60 second production trailer to Sharon Strong on a mini DVD or quick time file 

by December 14th , 2012.  Send entries to Sharon Strong.  Address: 31907 Jimdora Way, Bonsall, CA  92003 sharonannstrong@yahoo.com.  Any trailers received after this date will NOT be included. No Exceptions!
____I have cleared March 12, 2013 to accompany any students chosen to attend the CA Youth in Theatre Day in Sacramento, CA. 

____If I had a scene or show chosen, I will have five (5) printed programs from my show ready to bring to the Festival registration table.

____If I was chosen for MainStage or the SceneFest, I have obtained rights and paid royalties in order to perform at the Festival.
____ I have had each student complete a code of conduct form and will deliver it at the festival site.

Questions: Please contact Michael Despars: at fuhsdrama@gmail.com 
CETA Addresses

Wondering where to send all of your forms?
Extra Ticket Order (by December 21st 2012):

Form will be made available online. You will complete the form and send a check after you have registered extra students. 

Checks made payable to CETA

Mail check and copy of form to:

Michael Despars

6     3rd Place

Long Beach, Ca 90802

Workshops for Students (by Jan. 6th):

Www.cetoweb.org/ceta_pages/login.aspx at the end of December. Email will be sent. 
Senior Auditions/Tech Scholarships Applications (by Dec. 14th):

To be completed online 

Questions? Email: Britt Pannell at Jennifer.pannell@dsusd.us
Vivian “Bish” Edwards Scholarship (By Dec. 2)
To be completed online

Questions? Email: Britt Pannell at Jennifer.pannell@dsusd.us
SceneWorks Information:

You may apply after MainStage results are announced on or around December 10th 

Questions? Email: Scott Karlan at scott.karlan@leusd.k12.ca.us
Film Festival Entries and show trailers (DVD, mini DVD tape, or QuickTime file, application and $20 per film): (By Dec 14th)

Sharon Strong

31907 Jimdora Way

Bonsall, CA  92003

sharonannstrong@yahoo.com 

August Wilson Monologue Festival by
For program and application information, go to www.centertheatregroup.org/AugustWilson.  
Applications must be received on or before Thursday, October 11, 2012 (postmark deadline Tuesday, October 9, 2012)
Mario Lomeli Memorial Scholarship due May 3rd 2013
Kathleen Switzer



820 W. Fern Drive



Fullerton, CA  92832



kmswitzer@earthlink.net 
CETA Mission Statement

The California Educational Theatre Association exists to promote and advocate for the highest standards in curriculum, teaching, learning, scholarship, production, and accreditation criteria from elementary through university level theatre education, and to cooperate with other organizations in support of arts education in general. 

CETA LOGO
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Please include on all of your production material:

· The Mission Statement 
· The CETA logo > You can copy and paste this logo image from this page. 
· The text, “This production of ________________is entered in the California Educational Theatre Association’s Southern High School Theatre Festival.”

CETA HSTF RULES QUICK REFERENCE GUIDE
Here is a quick reference guide to the rules and regulations of participating in the Southern High School Theatre Festival.  For more specific information, see following pages. 

ELIGIBILITY FOR SHOW ADJUDICATION
Secondary Schools in Southern California (Los Angeles, Orange County, San Bernardino, San Diego)

A fully accredited faculty member of the entered school must direct productions.

ELIGIBILITY FOR FESTIVAL WEEKEND PARTICIPATION
Secondary School in California  

FEES
$75.00 for CETA Membership (Director or Advisor)

$250.00 Adjudication Fee includes one (1) adult and four (4) student tickets to festival weekend 

$ 35.00 registration fee for each student attending the festival 

ADJUDICATION PERIOD
October 6th- December 8th 

TYPE OF PLAY
Full length non-musical play OR Connected One-Acts intended to be produced together

Cannot exceed 2.5 hours, including intermission

THE COMPANY
You may enter more than one show if produced during the adjudication period

THE SHOW
Produced for a proscenium stage

Can be transported in one 16ft enclosed truck

CETA logo on all publicity material

JUDGES
Each show will be adjudicated by a minimum of two and maximum of three adjudicators.
EXPANDED FESTIVAL RULES/POLICIES/GUIDELINES

ELIGIBILITY

Any secondary school in Southern California is eligible to participate in the CETA SOUTHERN HIGH SCHOOL THEATRE FESTIVAL.  For the purposes of the Festival, Southern California is divided into four areas:  Area I is Los Angeles and Kern Counties.  Area II is Orange County.  Area III is the Inland Empire.  Area IV is San Diego County.  These boundary lines may fluctuate somewhat from year to year in order to balance each region’s entries.

FEES

Organizational membership in CETA is required for participation. This is a yearly fee of $75.00 and includes teacher resources and opportunities. See www.cetoweb.org for more information.   Each entered school shall pay a flat fee of $250.00, which will include: the required minimum registration of one (1) adult and four (4) student series tickets for the Festival and adjudication. All fees must be mailed to the HSTF Vice- President, Michael Despars, on or before September 28th 2102. 

A fully-accredited faculty member of the entered school must direct the production/s.

ADJUDICATION PERIOD

Adjudication period runs from October 5th- December 2nd 2012. Please be advised that if your school needs to be adjudicated on the first weekend of adjudication, you must register no later than September 21st. Failure to do so will result in judges not being scheduled to see your show. 

TYPE OF PLAY

Any type of full-length play that is intended for adult audiences is eligible. Musicals are not acceptable.  Music may be incidental, but the production must clearly be recognizable as a non-musical play, rather than a musical comedy or musical play.  A play with music, as stated in the play-leasing catalogues is acceptable, but if more than 40% of the production is music, it will be considered a musical.  Original works are permissible.  One-Act plays are only permissible if they are connected (i.e: Laundry and Bourbon/Lonestar) and intended to be produced together. 

Productions must be a minimum of 90 minutes and may not exceed two and half hours including intermission. You will not be negatively adjudicated if you run over but if you are the MainStage winner you will be asked to edit the piece to 2.5 hours.  We must stick to the time limits for each MainStage show in order for festival weekend to run smoothly. 
THE COMPANY

You may enter more than one play into the Festival, providing that the plays occur during the adjudication period. You will need to pay a separate $250.00 adjudication fee for each play if you are doing so.  All members of the cast and crew must be enrolled in the entered school (exception: children, i.e. A Doll’s House). If the play or scene from the play is selected for Festival presentation, the company seen by the adjudicators must appear without substitution, except in an extreme emergency.  Any change must be cleared by the Vice President(s) of HSTF before the Festival presentation.

THE PRODUCTION

Festival plays must be produced for, or adaptable to, proscenium staging. Simplicity in setting and technical effects is recommended. Scenery size and weight should fit in one standard 16 ft. enclosed truck. A CETA logo will be provided to each entering school through email.  The CETA logo must be reproduced on all production publicity and on all programs.

Two complimentary tickets and reserved seats for the adjudicators must be available at each performance of an entered play.  A packet for the adjudicators is to be placed at the box office which will include two programs, a complimentary concessions note, and the CETA HSTF Evaluation form.  Every attempt will be made to notify the director of the date each adjudicator will attend.

ADJUDICATORS 

There will be a maximum of two Adjudicator Coordinators per region.  The Adjudicator Coordinators’ duties are defined with the guidance of the Vice President(s) of HSTF.  Directors may serve as a Festival Adjudicator Coordinator if the director does not have an entered show in the Festival during the current year.

Qualifications for CETA Adjudicators

Adjudicators for HSTF must be 21 years or older.

It is preferable if the adjudicator has theatre training and experience in college, community theatre and/or professional theatre.

The adjudicator must be sympathetic to the limitations and expectations appropriate to educational theatre, including: students’ acting abilities, facilities of the high school performance space, staffing of the high school productions, and budgets of high school theatre departments.

Adjudicators will be trained by the Adjudicator Coordinator/s as to constructive evaluations and expectations of a theatre adjudicator.

A  adjudicator must be free of bias while adjudicating AND s/he must adjudicate only a school’s play with which s/he has not had any past or present affiliation (including, but not limited to, being a relative of any cast or staff member or present or past association with the school as a student, teacher, director, or staff member).

Other qualifications and guidelines are covered with the Adjudicator Coordinator/s.

EVALUATIONS

A minimum of two and maximum of three adjudicators will screen each school’s entered production. A Adjudicators’ Committee comprised of the Adjudicator Coordinators and adjudicators who have each seen four or more shows, will select four full-length productions for the Festival MainStage plus eight scenes for presentation at the SceneFest.  One play and two scenes from each region will be selected.  Since it is not always possible for all adjudicators to travel to the Adjudicators’ Committee meeting, the Adjudicator Coordinators alone may comprise the committee without any other adjudicator/s present.  All adjudicators will have previously submitted their evaluations to the Adjudicator Coordinators within 48 hours after of seeing a production. 

Note: Although every effort will be made to select a full-length play from each region, it is permissible for the Adjudicators’ Committee to select two plays from one region (and none from another) if, in their opinion, a region has not had a school enter a play of sufficiently superior quality.  There will always be four full-length productions selected for Festival MainStage performance by the Adjudicators’ Committee.
AT THE FESTIVAL
OBLIGATIONS AND PRIVILEGES

Any school entering the HSTF is invited to participate in the Festival weekend in January.  The weekend’s events include a mandatory director’s meeting, workshops, and performances of the four selected plays and eight scenes.  Festival emphasis is on participation, sharing and interaction among high school theatre students and their teachers; therefore a primary reason for entering the Festival should be to attend the Festival weekend in January of each year.  It is at this weekend that students and teachers may exchange views and experiences, see the selected plays and scenes which are representative of outstanding Southern California High School theatre, and participate in a large variety of theatre workshops conducted by professional educators and artists. The Saturday workshops at the festival can be attended only by those who have officially purchased weekend series tickets.  It is impossible to finance this Festival without the total support of all entering schools.  The HSTF must be self-sufficient and pay for itself.  The cost for the series of tickets is $35.00 or $10 per show.
Another purpose of the weekend is to educate appreciative theatre audiences for plays, scenes and workshops.  The director is to instruct his/her attending students about proper theatre etiquette and instill in his/her students the attitude of being an attentive theatre audience. If the school is participating in hotel/home stay, it is the director’s duty to have a code of conduct for each student attending and to be prepared to follow up on any infraction.  The Festival curfew is 11:30pm; all students must be in their assigned rooms.  Lights Out curfew is 12:00 midnight.  It is a reflection on CETA if a theatre student misbehaves while representing his/her school, district, and theatre students in general.  It is highly recommended that the adult chaperone to student ratio in attendance be no less than one chaperone/director/teacher to ten students.

At the Fall Conference each participating director is assigned to a Festival committee.  On the HSTF application form, the teacher may request the committee on which they would like to serve.  It is the director’s responsibility to complete his/her committee duties, or notify the Vice President(s) of HSTF prior to the deadlines about his/her inability to complete the work.  The teacher is committed to the HSTF whether or not their play has been selected for the MainStage or the SceneFest. At the January weekend HSTF, ALL directors are required to attend the mandatory Directors’ Business Meeting.  All changes to the Rules/Policies/Guidelines must be ratified by the members present at the bi-annual Directors’ Meetings. Each director and production must adhere to the agreed upon Rules/Policies/Guidelines stated herein or be disqualified.  Violations of the ratified Rules/Policies/Guidelines should be reported to the Regional Adjudicator Coordinators, and the Vice President(s) of HSTF will investigate and determine whether disqualification is necessary.  If the disqualification is necessary, entry fees will not be refunded.

INFORMATION FOR SELECTED PRODUCTIONS/SCENES

Directors are responsible for checking the royalties for their plays/scenes. Proof of Royalty payment or royalty waiver for MainStage performances and SceneFest performances must be presented in writing to the Vice President(s) of HSTF before the play/scene is performed.  The CETA Board will reimburse royalty payment for the full-length productions selected for performance. The set seen on the high school campus must not be significantly altered for the Festival. The set-up and rehearsal time for the selected plays is limited to five (5) hours. This five-hour limit is subject to the contract terms with the site theatre manager of the weekend Festival. CETA shall make available to each of the four regional finalists a flat fee for expense in bringing their complete shows to the HSTF in the amount of $350.00, which includes the rights. 

For full-length productions chosen for the Festival, the director must contact the Festival technical director at the host school to become familiar with the rules and procedures of that theatre and schedule a set-up that will ensure a smooth production. Strike must immediately follow performance and is limited to two (2) hours and must adhere to the host school’s safety rules. Each MainStage director will bring a sufficient number of programs of his/her show and will provide ushers to hand out programs and to pick up the house immediately following the show to clear litter. Scenes selected for performance for the SceneFest are limited to eight (8) minutes maximum.  A minimum of props, costumes and/or costume pieces or accessories may be used.  Actors may only wear stage makeup if the script requires special makeup (example: The Medium in Rashomon).

MEALS AND HOUSING

All transportation, housing and meals will be arranged for by the individual school. On Saturday of the Festival weekend, lunch at a nominal fee may be served at the host school/campus if the facilities allow. Normally, a list of available near-by hotels and motels will be made available each year.

AWARDS

· Trophies will be presented to each school selected to perform full-length MainStage plays. 

After the presentations of the full-length plays at the weekend Festival, the onsite adjudicators will award (but not be limited to) the following: Best Ensemble, Best Actor, Best Actress, Best Supporting Actor, Best Supporting Actress, and Best Cameo. 

· A technical award will be presented to the cast and crew who have the best set-up and strike for a full-length MainStage play presented. 

· A special trophy for the Flip Reade Memorial Award in recognition of outstanding stage movement will be presented to one student. 

· Trophies or plaques will be presented to each school chosen to present a scene.  Also there will be trophies awarded for: Best Actor, Best Actress, Best Supporting Actor, Best Supporting Actress and Best Ensemble in the SceneFest category.  

· Medals will be awarded for: Best Actor, Best Actress, Best Supporting Actor, Best Supporting Actress, and Best Ensemble in the SceneWorks category. 

· A certificate of artistic merit will be presented to one school from each region. 

· A certificate of merit will be presented to actors/actresses/technicians from any production entered that are recommended by a minimum of one attending adjudicator. 

· A certificate will be provided for each participating school in the HSTF.

Adjudication Guidelines for CETA Teachers

Your region’s Adjudicator Coordinator/s will call or e-mail you the week of your show with adjudicators’ names and planned date/s of attendance.

Give your region’s Adjudicator Coordinator/s a phone number where you can definitely be reached during the show time, and name of your CETA liaison (assistant director or parent).  Make these phone numbers available to the adjudicators to call if they’re late; plus call or e-mail your region’s Adjudicator Coordinator/s with these numbers. (Choose a parent phone or one with an answering machine where you can always be reached at the theatre.)

Last minute changes in adjudicators cannot be communicated by postcard; your region’s Adjudicator Coordinator/s will call you (or email, if there’s time) with these changes.

If you have a problem, call or e-mail your region’s Adjudicator Coordinator/s first. 

No one should contact your region’s Adjudicator Coordinator/s except the teacher or his/her liaison, and only about scheduling, not adjudication. Adjudication problems will be discussed at the January Festival.

Directors: Do not hold the curtain for absent adjudicators - trust that they will be rescheduled.

Teachers need to call or e-mail their region’s Adjudicator Coordinator/s and CETA Vice-President of HSTF if there is a production schedule change.

Have CETA packets for adjudicators. Be sure to include the following:


Two (2) Programs


Adjudication form


Two (2) complimentary refreshment tickets


pen/pencil


clipboard

The director may wish to greet the adjudicators to engage them in conversation about the performance after the show (especially to mount an explanation and/or excuse), but this is inappropriate and uncomfortable.

The Adjudicator Coordinator/s and/or adjudicator/s are there to serve the process, not the director.

Teachers may not choose the adjudicators sent to their performances, but may recommend adding or deleting an adjudicator for future adjudication at the January Festival. If they elect to decline an adjudicator’s attendance, they may have fewer adjudicators.

Teacher Tips

1. Provide your adjudicators with a voucher for the concession stand.  They are driving long distances and deserve a cookie.

2. The last date for adjudication is December 8th.
3. If possible, try to schedule a matinee, and/or a mid-week performance to help the Adjudicator Coordinator/s cover all productions with adjudicators.

4. Each school will have no less than two (2) and no more than three (3) adjudicators evaluate their shows.

5. Do not provide a bed and breakfast event, a round of golf, or any other amenity, beyond the bounty of your snack bar.

6. Confirm with the Adjudicator Coordinator/s that your adjudicators will be coming by making contact at least three (3) days prior to your first performance.

7. Do not herald the arrival of the adjudicators.  Allow them to see the play as an audience member.

8. All scholarship applications must be completed online by December 21st
9. Plan on staying with your students for THE ENTIRE WEEKEND of the Festival.

10. Share with your students proper theatre etiquette, which includes: being quiet during performances, applauding generously after each presentation, and staying until the end of each production. Remind them that cell phones must not be used at all during the performances. If seen, they will be confiscated.

11. Above all, keep your sense of humor.  This is high school theatre. Keep your perspective.

CALIFORNIA EDUCATIONAL THEATRE ASSOCIATION

HIGH SCHOOL THEATRE FESTIVAL

EVALUATION RESPONSE SHEET

SCHOOL: 
PLAY:  
DIRECTOR/ADVISOR:

DAY & DATE OF ATTENDANCE:  
START TIME:

END TIME:

ADJUDICATOR:

Your total score is out of 100, however you will weight technical elements, acting, and production differently. Acting and Production rating should be 50% of your score. 1 being needs improvement and 50 being superior. Technical rating should be 25% of your score. 1 being needs improvement and 50 being superior. Finally you will rate the overall effectiveness of the production, which will be 25% of your score. 1 being needs improvement and 50 being superior. Use these as a guide to evaluate the student acting and student designed elements of the production 

Award certificates of merit to the following people (please include roles and/or job titles. Please list as many actors and technicians by name and position as you see fit to acknowledge. 
1.

2.

3.

4.
5.

6.

7.

Evaluation Key 
S – Superior (5pts) 

E - Excellent (4pts)

G – Good (3 Pts)
F - Fair (2 pts)
NI - Needs Improvement (1 pt)

	
	ACTING (50%)

	S     E    G    F    NI
	Characterization

	
	Evidence that Actors understand characters

	
	Evidence that actors understand obstacles

	
	Evidence of character growth

	
	Evidence of engaged listening

	
	Commitment to emotional context

	
	Consistency of choices

	
	Overall believability 

	S     E    G    F    NI
	Physicality 

	
	Control

	
	Choices of character actions and tactics

	
	Consistency of choices

	
	Suitability within the context 

	
	Overall believability

	S     E    G    F    NI
	Vocal Elements

	
	Projection

	
	Articulation

	
	Suitability of all characters

	
	Overall believability

	S     E    G    F    NI
	Ensemble

	
	Exhibits cohesiveness

	
	Clarity of relationships

	
	Overall believability

	S     E    G    F    NI
	Timing

	
	Suitability of cue pickups

	
	Pacing

	
	Tempo for individual scenes

	
	Overall believability 

	S     E    G    F    NI
	Performance Effectiveness

	
	Motivation

	
	Spontaneity

	
	Consistency within directorial choices

	
	Overall believability

	
	

	
	DIRECTING & STAGE MECHANICS (25%) 

	S     E    G    F    NI
	Staging and Business

	
	Use of space

	
	Blocking

	
	Variety of staging

	
	Suitability of focus

	
	Overall consistency and execution of directorial choices

	S     E    G    F    NI
	Ground Plan, Set and Properties

	
	Evidence of effective use of stage elements

	
	Provides opportunities for imaginative composition

	
	Overall consistency and execution on scenic choices

	
	Convey time, place, theme or overall atmosphere

	
	Costumes and Make-up

	
	Suitability for characters

	
	Consistency within conceptual choices

	S     E    G    F    NI
	Lighting

	
	Consistency with in conceptual choices

	
	Adequate visibility is maintained

	
	Mood of play/scene is supported

	
	Proper focus is established/supported

	
	Conveys time, place, and overall atmosphere

	S     E    G    F    NI
	Sound

	
	Consistency within conceptual choices

	
	Timing supports the action of the play

	S     E    G    F    NI
	Overall Design Effectiveness

	
	The design and execution of all technical elements contribute to the overall quality of the production

	S     E    G    F    NI
	

	
	Overall Effectiveness of the Production (25%)


Written Evaluation

Please respond to the production (not the play choice) in the following areas.  Please use specific examples that the cast and crew could benefit from hearing. Your evaluation is due within 48 hours of seeing a production. Please e-mail or mail to your area coordinator. 
Each evaluation should be between one and two typed pages in length (250-500 words.)  Any shorter is unfair to the efforts of the teacher, students and parents of the school. Please use the rubric to outline the areas where you can give constructive critiques about the production.

Part One: Acting (50%)

Characterization: 

Physicality:

Vocal Elements:

Ensemble:

Timing: 

Performance Effectiveness:
Part Two: Directing and Stage Mechanics (25%)

The facility itself should not be adjudicated.  The school does not have a choice where to produce the play.  Please comment on what they have done with the given space.  Please keep in consideration whether or not the piece was student designed and executed when giving critique.

Staging and Business:

Ground Plan, Set and Properties:

Costume and Makeup:

Lighting: 

Sound:

Overall Design Effectiveness:

Part Three:  Overall Effectiveness of the Production (25%)

Please do not comment on the choice of play, but rather concentrate on this production of it. 
 Tentative Festival Schedule
January 18, 19, 20, 2013
	Friday, January 18th

	4:00 p.m.
	Load in for Show #1

	5:30p.m.
	Registration

	7:00 p.m.
	Welcome

	7:30 p.m.
	Show #1

	9:30 p.m.
	Certificates

	9:30 p.m.
	Show Breakdown

	10:00 p.m.
	Leave for hotels

	 
	 

	Saturday, January 19th

	6:00 a.m.
	Load in Show #2

	8:30 a.m.
	Registration

	9:00 a.m.
	Show #2

	11:30 a.m.
	Lunch/Teachers Meeting/Breakdown Show #2

	1:00 p.m.
	Workshop Session 1/SceneWorks/Senior Auditions/ AW SEMIS/Festival Rules Teachers Meeting

	2:25 p.m.
	Break

	2:30 p.m.
	Workshop Session 2/SceneWorks/Senior Auditions/ AW SEMIS /Load in Show #3

	3:55p.m.
	Break

	4:00 p.m.
	Workshop Session 3/SceneWorks/Senior Audition Finals/ AW SEMIS

	4:30 p.m.
	Dinner

	7:00 p.m.
	Show #3

	9:00 p.m.
	Certificates

	9:30 p.m.
	Comedy Sportz/Show #3 Breakdown

	10:30 p.m.
	Return to Hotels

	 
	 

	Sunday, 20th

	7:00 a.m.
	Load in Show #4

	10:00 a.m.
	Show #4

	12:30 p.m.
	Certificates break Down Show #4

	12:45 p.m.
	Lunch/SceneFest Rehearsal

	2:00 p.m
	SceneFest

	4:30 p.m.
	Awards

	5:30 p.m.                       Depart


THEATRE ETIQUETTE

Theatre is a unique experience because it happens LIVE!  Unlike film and television, the atmosphere in the room can either inspire or detract from the best of performances.  We at CETA would like to promote a positive theatre experience for everyone, including the performers, technical crews and each individual audience member.  Therefore, we would like to continue the following theatre etiquette practices at all performances and workshops:

1. You must sit with your school group and chaperones at all performances.

2. No entering or exiting during a performance.

3. No talking during performances (even whispering affects the audience members around you).

4. No food, drink, or gum chewing allowed in the auditorium.

5. Applaud only when appropriate (i.e. end of scene or act).

6. Vocal cheers and jeers are unnecessary and inappropriate.  Show respect for your peers by creating a courteous atmosphere.

7. Do no put your feet on the back of the row in front of you (You don’t know how it might be affecting the audience member in that seat and it is disrespectful to the facility).

8. Be encouraging to other performers and schools.  Rude or negative comments about individuals or performances are only detrimental to your reputation and a positive experience for everyone.

We plan to encourage the above guidelines with your help as teachers and chaperones.  Monitors will be assigned for each performance and each school will be seated together.  We do not want any student or teacher to leave with a negative feeling or experience in regards to any weekend activity or performance.

Please go over the guidelines with each student attending so we can be assured there is a general understanding of expectations.  Hopefully, with a little help from you, we will continue to cultivate a more respectful and positive student audience. 

CETA HIGH SCHOOL THEATRE FESTIVAL

SCHOOL NAME___________________

CODE OF CONDUCT

OBSERVING THE FOLLOWING RULES WILL MAKE THE HSTF A PLEASURALBE EXPERIENCE FOR ALL CONCERNED.  SIGN AND RETURN THE ATTACHED CONTRACT TO YOUR TEACHER.  

1. I realize that attending the CETA HSTF is a privilege.

2. I realize that I am representing not only my school and my theatre department, but also my school district.

3. I will pick up all of my trash and will not bring any food/drinks inside any building on campus.

4. I will be an attentive, cooperative, and well-behaved student at all times.

5. I will treat all adults, teachers, and CETA personnel with courtesy and respect.  I realize that if any adult reports that I have been uncooperative or discourteous, I will be sent home from the Festival.

6. I realize that students who do not follow the Code of Conduct will be sent home without refund of fees.  A parent or guardian will be required to pick up any student who is sent home.

7. I will not leave the campus at any time without the approval of my teacher or a chaperone who is designated to give off-campus approval.

8. I realize that my teacher may bar me from any further theatre activities at my school if I break any rules at the Festival.

9. I will not bring or use any drugs, alcohol or tobacco.  I UNDERSTAND THAT BREAKING THIS RULE WILL RESULT IN MY IMMEDIATE REMOVAL FROM THE FESTIVAL AND A REFERRAL TO MY SCHOOL’S ADMINISTRATOR IN CHARGE OF DISCIPLINE.  

10. If my school is participating in a hotel stay, I understand that I must adhere to the CETA Festival curfew of 11:30 pm, with a “lights out” curfew of 12:00 midnight.

11. I understand that I may not drive to or from the Festival with anyone other than an approved driver and that I must have requested this in writing prior to the Festival.  My teacher must get my parent’s signature when they pick me up if I am leaving the Festival early.

12. I understand that if I am driving myself to and from the Festival that I must submit the proper paperwork and have my teacher’s permission.

13. I will be on time to all of my workshops and all performances.

14. THEATRE ETIQUETTE: I understand that while watching any performance, I will be respectful, quiet, and show appreciation by appropriate applause. 

I agree to the above Code of Conduct and will comply with all of the CETA HSTF rules.  

Name of student printed/student signature




date

Parent signature/phone number for parent




date 

PHOTO RELEASE: I give permission for my student to be photographed while participating in the CETA HSTF as part of publicity and the promotion of educational theatre (initial yes or no).

_______          
_______

Yes


No

SCENEWORKS COMPETITION INFORMATION
All schools statewide are eligible for the SceneWorks Competition based upon the following criteria:   If your school was not adjudicated OR is not chosen for a MainStage spot or the SceneFest, then you are eligible to enter the SceneWorks Competition.  

Guidelines are as follows:

· Reservations will be taken after the winners of MainStage and SceneFest are announced on or around December 10th.
· Reservations will be taken on a first come, first served basis.

· There are sixteen (16) spots open (eight (8) for each session). Once these are filled, a “waiting list" will be started in case a school(s) drops out.

· Each participating school enters ONE (1) scene. The maximum time limit is eight (8) minutes. Please be firm with this eight minute maximum time. Schools risk disqualification if their scene exceeds eight (8) minutes. 

· The scene may be a published or original scene of your choosing.

· The final date for a SceneWorks entry is Friday, December 21st, 2012.

· You must have all of the following information in order for your entry to be accepted – no exceptions.  If your information is incomplete, you get “bumped” until your info is complete.

INFORMATION NEEDED
1. SCHOOL NAME

2. SCENE and PLAYWRIGHT NAME

3. DIRECTOR'S NAME

4. CAST LIST: Students’ full names with the names of their characters

5. TEACHER'S FULL NAME 

6. TEACHER'S PHONE NUMBER where they can be reached after hours if there is a last minute change, emergency, etc.

7. TEACHER'S E-MAIL: a current email address(s)

Please email your entry information (after the results are posted in December 10th) and any questions at anytime to:
Scott Karlan
scott.karlan@leusd.k12.ca.us
SCHOLARSHIPS

Senior Acting Scholarships ONLINE FORM
Senior Technical Theatre Scholarships ONLINE FORM
Vivian “Bish” Edwards Scholarship ONLINE FORM
Mario Lomeli Scholarship

CETA Senior Scholarship Auditions 

CETA Scholarship Fund Application

CETA Senior Scholarship Auditions is a chance for your seniors to audition for college scholarship money. This is an ONLINE form. 
All entries will be accepted beginning September 30th until December 21st 2012. Please make sure you have the information from your three student entries before you submit the form. 
Acting Senior Scholarship

http://cetahstf.wufoo.com/forms/senior-acting-scholarship-form/
Technical Senior Scholarship

http://cetahstf.wufoo.com/forms/senior-tech-scholarship-form/ 

Questions can be sent to Britt Pannell at Jennifer.pannell@dsusd.us
Audition Information

Auditions are held on the Saturday of the CETA Southern High School Theatre Festival, which is held over the Martin Luther King Jr. weekend. 

Each school may send up to three actors and three technicians.

What must the students prepare?

Actors:  

Two monologues that together is no longer than four minutes.  Contrasting monologues are required. Singing is allowed, but must be included in the four-minute time limit. Singing should not be acapella. Please bring a boombox or ipod dock to play your accompaniment.   
Technicians:  

Bring items such as portfolios, lighting charts, set models, before, during and after pictures, and any materials that showcase student work. Each student will have four minutes to explain and share his or her portfolio.

CETA Senior Scholarship Auditions 

ACTING EVALUATION

Students must perform two contrasting pieces – one may be a song.  

Total length should not exceed 4 minutes.

STUDENT’S NAME________________________
_____________________________

SCHOOL_______________________________________________________________

1st SELECTION_________________________________________________________
2nd SELECTION_________________________________________________________
	MOVEMENT
	
	INSIGHT
	

	Style

Blocking

Specificity & Purpose
	4       3      2       1
	Choices Made

Character’s Mental State

Mood & Meaning
	4       3      2       1

	VOICE

Volume

Articulation & Diction

Vocal Variety

Accent/Dialects
	4       3      2       1
	CHOICE OF MATERIAL

As a choice for this actor

Content & Demands

Challenging

Choices demonstrate contrast and highlight actor’s strengths
	4       3      2       1

	PREPARATION

Adhered to Audition guidelines

Read the plays

Memorization

Warmed up
	4       3      2       1
	GENERAL EFFECTIVENESS

Audience Interest

Consistency

Enjoyability & Polish
	4       3      2       1

	OVERALL


	4       3      2       1
	
	


COMMENTS:
CETA Senior Scholarship Auditions
RUBRIC FOR AUDITION MONOLOGUES
	CHOICE OF MATERIAL
	4
	3
	2
	1

	As a choice for this actor
	This piece is the perfect choice for this actor.
	This piece is an interesting choice for this actor.
	This piece is an OK choice for this actor.
	This piece is an inappropriate choice for this actor.

	Content & Demands
	The actor is able to handle the content and demands of the material.
	The actor is able to handle most of the content and demands of the material.
	The actor is somewhat able to handle the content and demands of the material.
	The actor is not able to handle the content and demands of the material.

	Challenging
	The material is challenging for this actor to stretch her/his abilities and the actor is able to serve the material
	The material is somewhat challenging for this actor to stretch her/his abilities and the actor is able to serve the material most of the time.
	The material is not very challenging, however, it is at an acceptable level for this actor.
	The material is not very challenging, and still the actor is unable to serve the material.

	Choices demonstrate contrast and highlight actor’s strengths
	These pieces highlight the actor’s strengths and versatility.
	These pieces highlight the actor’s strengths and versatility most of the time.
	These pieces highlight the actor’s strengths and versatility some of the time.
	These pieces do not highlight the actor’s strength and versatility.

	MOVEMENT
	4
	3
	2
	1

	Style
	The actor has created distinctive and creative movement style for her/his character.
	The actor has created a distinctive movement style for his/her character.
	The actor moves appropriately but without a distinctive style.
	The actor has no distinctive style or purpose when moving.

	Blocking
	The blocking of the scene is inventive and creative and serves the story of the scene.
	The blocking of the scene serves the story of the scene.
	The blocking of the scene is adequate but uninteresting.
	The blocking of the scene is distracting and takes away from the telling of the story.

	Specificity & Purpose
	The actor’s movements are specific and deliberate and the actor moves with purpose.
	The actor’s movements are usually specific and deliberate and the actor moves with purpose most of the time.
	The actor’s movements are somewhat random and seem to be unmotivated.  The actor tens to wander about the space.
	The actor’s movements are random and unmotivated.  The actor wanders about the space as if he/she doesn’t know where he/she belongs.

	VOICE
	4
	3
	2
	1

	Volume
	The actor can be heard.
	The actor can be heard most of the time.
	The actor can be heard some of the time.
	The actor cannot be heard.

	Articulation & Diction
	The actor speaks with appropriate articulation and diction.
	The actor speaks with appropriate articulation and diction most of the time.
	The actor speaks with appropriate articulation and diction some of the time
	The actor does not speak with appropriate articulation and diction. 

	Vocal Variety
	The use of vocal variety is creative, appropriate, and sufficient.
	The use of vocal variety is appropriate and sufficient.
	The use of vocal variety is sufficient.
	The lacks vocal variety.

	PREPARATION
	4
	3
	2
	1

	Adhered to audition guidelines 
	The actor chose two strong pieces that followed the audition guidelines. 
	The actor chose two strong pieces that mostly followed the audition guidelines. 
	The actor chose two strong pieces that somewhat followed the audition guidelines.  
	The actor’s choices did not follow the audition guidelines.  

	Read the plays
	It is strongly evident that the actor read the plays.
	It is mostly evident that the actor read the plays.
	It is not clear whether the actor read the plays.
	It is evident that the actor did not read the plays.

	Memorization
	The actor was memorized.
	The actor was mostly memorized.
	The actor had some memorization difficulties.
	The actor was not memorized.

	Warmed up
	The actor seems to have thoroughly warmed up her/his voice and body before the performance and is ready to perform.  The actor never loses focus.
	The actor seems to have warmed up her/his voice and body and is ready to perform.  The actor stays relatively focused.
	The actor seems to have somewhat warmed up her/his voice and body and is ready to perform.  The actor has a hard time staying focused.
	The actor does not seem to have warmed up her/his voice and body and is not ready to perform.  The actor cannot stay focused.

	INSIGHT
	4
	3
	2
	1

	Choices Made
	The actor has made creative/clever choices that uniquely illuminate the content of the piece.
	The actor has made appropriate choices that fir the content of the piece.
	The actor has made choices that somewhat fit the content of the piece.
	The actor has made inappropriate choices that do no fit the content of the piece.

	Character’s Mental State
	The actor demonstrates an understanding of the mental state of her/his character.
	The actor demonstrates an understanding of the mental state of her/his character most of the time.
	The actor demonstrates an understanding of the mental state of his/her character some of the time.
	The actor does not demonstrate an understanding of the mental state of her/his character.

	Mood and Meaning
	The actor clearly understands the mood and meaning of the piece.
	The actor understands the mood and meaning of the piece.
	The actor somewhat understands the mood and meaning of the piece.
	The actor does not understand the mood and meaning of the piece.

	GENEARL EFFECTIVENESS
	4
	3
	2
	1

	Audience Interest
	The actor fully engages and maintains the interests of the audience.
	The actor engages and maintains the interest of the audience most of the time.
	The actor has a difficult time maintaining the interest of the audience.
	The actor does not maintain the interest of the audience.

	Consistency
	The actor’s performance is consistent throughout.
	The actor is consistent through most of the performance.
	The actor is consistent through some of the performance.
	The actor is not consistent throughout the performance.

	Enjoyability & Polish
	The performance was pleasing to watch and the overall performance was polished and smooth.
	The performance was pleasing to watch most of the time and the overall performance was clean.
	The performance was difficult to watch and the overall performance was choppy.
	The performance was painful to watch and the overall performance was poorly executed.


CETA Senior Scholarship Auditions 
RUBRIC FOR TECHNICAL PRESENTATIONS
	Project criteria
	4
	3
	2
	1

	Overall

Presentation
	Student is specific about area of interest (Lighting, Sets, Costumes, Sound, Stage Management) and provides detailed evidence of advanced technical theater work. 
	Student is general about area of interest (Lighting, Sets, Costumes, Sound, Stage Management) and provides detailed evidence of intermediate technical theater work.
	Student is uncertain about area of interest (Lighting, Sets, Costumes, Sound, Stage Management…) and provides minimal detailed evidence of technical theater work.
	Student appears uninterested and provides little or no evidence of technical theater work.


VIVIAN “BISH” EDWARDS SCHOLARSHIP

CETA Scholarship Fund Application

Guidelines

To be eligible the applicant must:

· Be a senior in the year the award is presented

· Plan to declare a major or minor in Theatre at a college, university or art institute, with the goal of becoming a theatre educator

· Be a dedicated theatre student

· Have at least a 2.0 GPA

Application Procedure:

Applicants can obtain an application from their theatre teacher or school counselor at the end of their junior year.

Applicants will provide: 

· a completed application form

· a letter of recommendation from the applicant’s high school theatre teacher 

· an essay of between 800-1000 words about the applicant’s view on the role of theatre, educational theatre, the value of arts in education, and their goals.

Applications must be received no later than December 21st  (which precedes the Southern High School Theatre Festival).
Award Procedure:

· Award committee will consist of three members who are either a high school theatre teacher or college/university theatre teacher.

· Applicants will be narrowed by the committee to ten finalists by January 1st.

· These ten finalists will be notified by letter and must attend the CETA Southern High School Theatre Festival to be interviewed by the committee on the Saturday of the festival.

· The Scholarship Award will be presented at the Awards Ceremony on Sunday of the festival.

· Recipient must send proof of registration and declared major or minor in Theatre, in the student’s name, by October 15th of their freshman year in college. 

· Funds will be sent then be sent to the recipient by the CETA Treasurer.

Application can be found online at:

http://cetahstf.wufoo.com/forms/vivian-bish-scholarship-application/ 

MARIO LOMELI MEMORIAL SCHOLARSHIP

QUALIFICATIONS:

· Must be a senior in high school during the current academic school year.
· Must be involved in school’s theatre department activities during junior and senior years.
· Must declare a major or minor in Theatre Arts for the applicant’s freshman year at a college, university or conservatory.
· Must have participated in one Fall or one Spring Drama Teacher’s Association Festival AND one California Educational Theatre Arts Association Festival of the applicant’s junior and/or senior years of high school.
· Must have successfully completed all courses in junior and senior years with not grade lower than a “C.”
AUDITION REQUIREMENTS:

· Audition will consist of a four minute performance including one contemporary and one classical monologue including titles and playwrights.
· Time will be called at four minutes.
· If performer continues past the time limit when stopped, s/he will be disqualified
· If singing included as one of the monologue choices, it is to be a capella.
· The actor may not use costumes or props, however, two chairs will be available for the actor’s use.
· An interview may follow the audition/presentation at the discretion of the panel.
TECHNICAL PRESENTATIONS:
· Applicants will present a four minute presentation of his/her technical designs and any theatrical technical work.

· A DVD/VCR and CD player will be available for use by the applicant. 

· Time will be called at four minutes.

· If presenter continues past the time limit when stopped, s/he will be disqualified.

TO BE SUBMITTED:

· A scholarship application form for the $700 scholarship

· Personal reflections about theatre experiences

· Present high school theatre teacher’s recommendation written on high school letterhead

· Verification of participation in DTASC and CETA South Festivals during the applicant’s junior and/or senior years which will include: date, location, categories, signature of present high school theatre teacher.

· Official copy of his/her high school transcript including first semester of the senior year, signed by high school counselor or counselor designate.

DEADLINE INFORMATION:
· Application must be postmarked no later than  May 3rd .

· Send a self addressed, stamped envelope along with application to:



Kathleen Switzer



820 W. Fern Drive



Fullerton, CA  92832



kmswitzer@earthlink.net 

APPLICANT WILL BE:

· Notified of the date and location of the audition/technical presentation.

· Notified of the results of the audition/presentation within two weeks of the event.

Recipients must send proof of registration and a mailing address of the college, university or conservatory.  Upon receiving the proof of registration, CETA will forward a check to the student or the student’s registered institution.  If proof of registration is not received by December following the audition/presentation, the student revokes all claims to the scholarship funds.  The scholarship money reverts to the perpetual Mario Lomeli Scholarship Fund for use in future years.

MARIO LOMELI

1931-1997

Mario Lomeli was a long time, active devoted member of CETA and DTASC.  He served on the CETA Advisory Council and for many years served as the treasurer of DTASC.

He was noted for being an outstanding theatre educator; musicals were his specialty.  He taught at Audubon Junior High School and University High School in Los Angeles.  For several summers he was director of the All-City Drama/Music Workshop which was held at Roosevelt High School.  Upon retiring, he taught Readers Theatre at the Emeritus College at Santa Monica City College. 

Mario always had a ready smile and was a kind, gentle, loyal man who was deeply loved, admired and respected by his colleagues, students, friends, and family.  He loved musicals and cherished his time attend and producing theatre.

In his memory, an annual $700 scholarship has been created for an outstanding student participant of the CETA and DTASC Festivals.
MARIO LOMELI MEMORIAL SCHOLARSHIP

APPLICATION FORM

APPLICANT NAME:________________________________ HOME PHONE:_____________________

HOME ADDRESS:_____________________________________________________________________

EMAIL ADDRESS:____________________________________________________________________

SCHOOL:__________________________________________ SCHOOL PHONE:__________________

SCHOOL ADDRESS:__________________________________________________________________

DIRECTOR’S NAME:__________________________________________________________________

PRINCIPAL’S NAME:__________________________________________________________________

APPLICANT’S AGE:__________________________  GENDER:_______________________________

COLLEGES/UNIVERSITIES/CONSERVATORIES TO WHICH APPLICANT HAS APPLIED:

AREAS OF INTEREST:

INTENDED MAJOR:___________________ INTENDED MINOR:________________

PERFORMANCE
ACTING
MUSICAL THEATRE     TECHNICAL
    OTHER_________

I have completed this application accurately, including the PERSONAL REFLECTIONS ATTACHMENT to the best of my knowledge.  If my application passes the paper screening, I will (circle one)


perform the audition monologue


present a technical portfolio

Student Signature






Date

Upon receipt of the completed application, the applicant will be notified of the date and location of the audition/presentation.  The applicant must be present.

Send to:
Kathleen Switzer



820 W. Fern Drive



Fullerton, CA  92832

*Include a self-addressed, stamped envelope.  Any incomplete application will be disqualified.

MARIO LOMELI MEMORIAL SCHOLARSHIP

THEATRE FESTIVAL EXPERIENCE

__________________________________              _______________________________

Print name of instructor



Phone Number

The student will declare a major or minor in Theatre Arts for the

applicant’s freshman year at a college, university, or conservatory

YES  

NO

The student has participated in one Fall and one Spring DTASC Festival 

during the applicant’s junior and/or senior year




YES

NO

The student as participated in one CETA-South Festival

during the applicant’s junior and/or senior year




YES

NO

Applicant has completed scholarship form





YES

NO

Applicant has included his/her present high school theatre teacher’s 

Written recommendation (on school letterhead)




YES

NO

Applicant has included official copy of transcripts, including first semester

of senior year, signed by counselor/counselor designate



YES

NO

Applicant has completed all courses in his/her junior and senior year 

with no grade lower than a “C.”






YES

NO

Name of adult who can verify applicant’s grades, with phone number

__________________________________        _________________________________

DTASC Festival the student attended:

Location:

Host Drama Teacher’s Name:

Category/Job in which the applicant participated:

Name of adult who can verify this participation:

Phone Number of adult:

CETA Festival the student attended

Location:

Host Drama Teacher’s Name:

Date of the Festival:

Name of adult who can verify this participation:

Phone Number of adult:
PERSONAL REFLECTIONS ABOUT THEATRE EXPERIENCES

NAME:





PHONE:

LIST ALL THEATRE AWARDS THAT YOU HAVE RECEIVED DURING YOUR MIDDLE AND HIGH SCHOOL YEARS:

PLEASE PICK THE THEATRE AWARD OF WHICH YOU ARE MOST PROUD.  TELL ABOUT THE AWARD AND WHY YOU SELECTED IT:

WRITE ONE PARAPGRAPH TELLING WHY YOU HAVE DECIDED TO DECLARE A MAJOR OR MINOR IN THEATRE ARTS:

CETA Film Festival Information

The following are the guidelines for submitting student films to the CETA Southern High School Festival, 2013. Please ask students to fill out and submit the application form and $20 (made out to CETA) per film (two maximum per school) by December 14th to:

Sharon Strong

31907 Jimdora Way

Bonsall, CA 92003

sharonannstrong@yahoo.com
Checks made payable to: CETA
GUIDELINES

1. There is no theme this year.

2. Film running time is a maximum 7 minutes.

3. Film needs title and credits (including school name).

4. Film may be in any presentation format (i.e. documentary, animation, original, fiction, music video, etc.) All music must be original or music in public domain.

5. Production crew and cast is limited to a maximum of ten (10) people.

6. Applications, films, and money must be postmarked by Dec 14, 2012.
7. Applications and film submission can only be taken from schools attending the CETA Southern HSTF Festival in January.

8. Limited to two (2) entries per school. Only the first twenty-five (25) entries received will be accepted.

9. Fees are $20 per entry (check made to CETA).

10. Students attending the Festival must attend film workshops and film screenings on Saturday afternoon, January 19th.
11. Winning films will be announced at the Awards Ceremony on Sunday, and we will try to show the first place film. Cash prizes are still being determined.

12. Films must reflect school appropriate guidelines.  Nothing crude, rude, or disrespectful will be tolerated.

13. Films need to be on DVD format.

Application for Film Submission

CETA Southern High School Theatre Festival

(Please print)

School name___________________________________Date_______________________
Teacher’s name attending CETA Festival_______________________________________
School Address____________________________________________________________
City_______________________________________ CA   Zip Code__________________
School Phone Number_____________________________________________________
E-Mail Address___________________________________________________________
Title of Film
______________________________________________________________

Names of students involved (and in what capacity):

Please submit this form, the DVD of your film and $20 (check made to CETA) to:

Sharon Strong

31907 Jimdora Way

Bonsall, CA 92003

sharonannstrong@yahoo.com
The postmark deadline is December 14, 2012!
Opportunities 

August Wilson Monologue Competition

CA Youth in Theatre Day
August Wilson Monologue Festival
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August Wilson Monologue Competition
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August Wilson was one of the greatest playwrights of the twentieth century, and his ten-play Century Cycle is a singular achievement in the American theatre. Individually, they are among the most acclaimed American dramas of the last quarter century; taken all together they are unlike anything that has ever been attempted, much less achieved, in the American theatre.
 
The August Wilson Monologue Competition is designed to preserve the works of this Pulitzer Prize winning African American author, bring his works to a new generation, and provide opportunities for students to learn and practice the craft of acting through monologue performances.
 
Center Theatre Group is proud to be the Southern California home for the National August Wilson Monologue Competition and is proud to partner with the California Educational Theatre Association in hosting the Semi-Final round.
 
For program and application information, go to www.centertheatregroup.org/AugustWilson.  
 
Applications must be received on or before Thursday, October 11, 2012 (postmark deadline Tuesday, October 9, 2012).  All fields are required for application to be considered.  Priority will be given to 12th graders.  Late or incomplete applications will not be considered.
 
For information, please contact Ashley Opstad, Educational Programs Associate at aopstad@CenterTheatreGroup.org or 213.972.3681. 
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An Opportunity to be Awarded a CETA 

CA Youth in Theatre Day Honorarium

Dear CETA Theatre Educator,
 
Congratulations for participating in the annual CETA Southern High School Theatre Festival. Your students will benefit in many ways from interacting with many other high school theatre practitioners from throughout the state during the upcoming 2013 Festival weekend.  CETA hopes that you will plan to bring your award-winning students to participate in another statewide event at our annual CA Youth in Theatre Day being held in Sacramento on March 12, 2013.  Adjudicators will watch all Festival finals for Senior Scholarships in acting and tech, MainStage, SceneFest, and SceneWorks Competition pieces held during the January 2013 Festival.
CYIT Founder, Gai Jones, will be asking each of you if you wish to be considered for a CETA CYIT Honorarium available to help defray costs for both your student/s and you, as their teacher, to travel the 16th annual CYIT Day in Sacramento on March 12, 2013.  Award-winning students, who must be accompanied by their theatre teacher, will enjoy an inspiring, theatre-filled day, advocating the importance of arts education to those who need to hear it the most.  With proper planning, it is easily possible to arrive in Sacramento in time for the Opening Celebration at the Capitol, attend all performances, breakfast, lunch, workshops, visit legislators, and then return home that same evening.
To be eligible for a CETA CYIT Honorarium to help you attend CYIT Day in March 2013, you must secure advance approval from your administrators before the CETA Southern High School Theatre Festival in January.  Please emphasize with your administrators that this is both an honor and an opportunity for recognition—of your students, you as a theatre teacher, your school, and your district. Each student makes appointments with legislators to advocate for the arts; each student receives a CETA certificate declaring their EXCELLENCE IN THEATRE IN THE STATE OF CA, and each school receives a certificate from the Lt. Governor’s office.

Whether or not, you apply for a CETA CYIT Honorarium, if your student/s receives any award at the CETA Southern High School Theatre Festival 2013, you are eligible to attend CYIT and have your student/s perform.  Each year over 225 theatre students from throughout the state gather for CETA’s CYIT Day in Sacramento.  Don’t miss the opportunity for your award-winning student/s to join in the fun and excitement!
CETA’s 16th Annual CA Youth in Theatre Day

Celebrating Award-Winning Theatre Students, kindergarten through college, with performances for delegates, legislators, parents, theatre educators, and invited guests
THE BIG QUESTION? >>> Are your students eligible to participate in

CA Youth in Theatre Day in Sacramento on March 12, 2013?

THE ANSWER!  Your students are eligible if they:

***At the ELEMENTARY or MIDDLE (JUNIOR HIGH) SCHOOL Level*** 

Elementary & Middle school students do not have to have won any award.  They do have to be sponsored by a teacher. Elementary and Middle Schools may attend with rehearsed performances. 

***At the HIGH SCHOOL/COLLEGE/UNIVERSITY THEATRE PERFORMER AND THEATRE EDUCATOR Level***

*Receive an award at BHS Theatre fest

* Receive an award at CETA northern NorCal High School Theatre Festival

                                                               *Receive an award at Bakersfield Theatre Festivals;


✻ Advance to the Finals Round for the Fullerton College High School Festival or CSULB Festivals;

✻ Perform as part of Semi-Finals or Finals of English Speaking Union;

✻ Receive an award at Chapman Shakespeare Festival;

✻ Progress to the Semi-finals rounds of the Fall DTASC Festivals:

✻ Rank in the Finals of the Drama Teachers Association of SO CA

*Achieve Semi-finalist ranking with the Globe Honors

✻ SO CA for middle/junior/high school Shakespeare Festival:

✻ Pass the Trinity School of Drama America, LAMDA examinations:

✻ Perform a scene/production at the CETA Southern High School Theatre Festival or proceed 

to the Finals Round of the CETA southern HSTF Senior Auditions;

✻ Are chosen to represent ComedySportz, Los Angeles;

✻ Are chosen to represent Camp Bravo;

*Participate in Besant Hills Theatre Festival; 

✻ Audition successfully for the CA State Thespian CA Youth Auditions;

✻ Receive an award at the CETA Middle Stage Fest;

✻ Receive an award from the KC/ACTF Festival;

✻ Receive a MACY award;

✻ Receive an award from the Orange County Dept. of Education Theatre Festival;

✻ Receive an award from Ohlone College, CSU East Bay, CA Poly One Act or Shakespeare Festivals;

✻ Receive an award at San Diego Drama Festivals or Bakersfield Festivals;

✻ Proceed to the Finals Round at CSU Sacramento’s Lanaea Festival:

✻ Receive an award from Mission Viejo’s Role About Festival or Orange County’s Cappies;

✻ Qualify for British Arts Award;

OR

✻ Receive an award at ANY THEATRE FESTIVAL in the state of CA during the present academic year 

OR 

*you can have a contest at your school and select the BEST performance piece in your classes (as long as they are selected for and awarded a prize).

Please note: It is required that the Theatre educator registers as a CETA member and attends and supervises his/her students at this day-long event. 

REGISTRATION FORMS for the16th Annual CYIT Day are available online at www.cetoweb.org
California Educational Theatre Association

Scholarships

Below is a list of scholarships supported by CETA and through individual donations to the CETA Scholarship Fund. Monies that are available determine the amount of each. 

Charlotte Motter Scholarship 

This scholarship is for a high school senior who plans a career in theatre education. 

Mario Lomeli Scholarship 

In partnership with the Drama Teachers of Southern California, this scholarship has been created for an outstanding student participant of the CETA Southern High School Theatre Festivals and DTASC Festivals. 

Vivian “Bish” Edwards Scholarship 

The grant is given to a high school senior from southern CA who plans to major or minor in theatre in their post-secondary education with the goal of becoming a theatre educator. 

Kaleta Brown Community College Scholarship

This annual scholarship is offered to a community college student who is transferring to an institution of higher learning 
College Student CETA Conference Registration 

This scholarship is for CETA’s annual conference registration and goes to a college senior whose goal is to teach theatre. 

CA Youth in Theatre Registration 

Primarily for elementary and middle schools, these grants cover registration for CYIT. 

CETA State Festival Registrations 

These funds are designed to help underwrite registrations for the CETA Middle School Fest, the CETA Southern High School Theatre Festival, and the CETA NorCal High School Theatre Festival. 

Donations to any of these scholarships would be greatly appreciated. You can go online to donate at cetoweb.org or write a check to CETA, designating the specific scholarship, and send to Carolyn Elder, CETA Executive Treasurer, 3612 Mulholland Way, Sacramento, CA 95821

Extra Tickets

You can order extra tickets online at the same site you registered for the conference 

Follow this link:

www.cetoweb.org/ceta_pages/login.aspx
With your registration, you receive five (5) pre-paid tickets for the Festival weekend (4 students and 1 adult). Ticket includes admittance to all four MainStage shows and to the SceneFest. If you are bringing more than 4 students (and we hope you are!), you need to order extra tickets.  

You must order on or before December 21st 2012 to receive the entire series for $35 per person.  After that date, you must purchase the tickets at the Festival for $10 per show.  We recommend that you bring one (1) chaperone for every additional ten (10) students you bring.

After registering please send a copy of your registration form with your payment (Checks made payable to CETA) to:
MICHAEL DESPARS

CETA Festival Chair

6 - 3rd PLACE

LONG BEACH, CA  90802

Hotels Near Los Osos

Suite America  7828 Day Creek Blvd, Rancho Cucamonga, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91739"
 91739  (909) 803-8660 

California Suites  7828 Day Creek Blvd, Rancho Cucamonga, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91739"
 91739  (909) 803-8341 
BEST WESTERN PLUS Heritage Inn Rancho Cucamonga/Ontario  8179 Spruce Ave, Rancho Cucamonga, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91730"
 91730  (800) 780-7234 | Reservations | Website     

Four Points by Sheraton Ontario-Rancho Cucamonga  11960 Foothill Blvd, Rancho Cucamonga, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91739"
 91739  (909) 204-6111 Reservations | Website    

 
Comfort Inn  13500 Baseline Avenue, Fontana, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=92336"
 92336  (909) 463-5900 | Reservations | Website     
Hyatt Place Ontario Mills  4760 Mills Cir, Ontario, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91764"
 91764  (909) 980-2200 Reservations | Website      

Ayres Hotel and Suites  1945 E Holt Blvd, Ontario, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91761"
 91761  (909) 937-9700 | Reservations    

Mission Inn Hotel  3649 Mission Inn Ave, Riverside, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=92501"
 92501  (951) 784-0300 | Reservations      

Country Inn & Suites by Carlson Ontario Mills  4674 Ontario Mills Pkwy, Ontario, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91764"
 91764  (909) 204-5365 Reservations | Website      

Hampton Inn & Suites Ontario  4500 East Mills Circle, Ontario, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91764"
 91764  (909) 980-9888 | Reservations | Website     

Ayres Inn & Suites  from 4395 Ontario Mills Pkwy, Ontario, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91764"
 91764  (909) 987-5940 | Reservations 
Ayres Suites-Ontario Mills  4370 Mills Cir, Ontario, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91764"
 91764  (909) 481-0703 | Reservations
Courtyard Ontario Rancho Cucamonga  11525 Mission Vista Dr, Rancho Cucamonga, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91730"
 91730  (800) 321-2211 Reservations | Website
Hilton Garden Inn  11481 Mission Vista Dr, Rancho Cucamonga, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91730"
 91730  (909) 481-1800 Reservations | Website     

Homewood Suites by Hilton  11433 Mission Vista Dr, Rancho Cucamonga, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91730"
 91730  (909) 481-6480 Reservations | Website 
Restaurants Near Los Osos

Wendy's  12240 Highland Avenue, Rancho Cucamonga, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91739"
 91739  (909) 899-7371  

Jack in the Box  12340 Highland Ave, Rancho Cucamonga, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91739"
 91739  (909) 646-9512 
Mr You Express  12223 Highland Ave, Rancho Cucamonga, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91739"
 91739  (909) 646-9933      

Starbucks Coffee  12273 Highland Ave, Rancho Cucamonga, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91739"
 91739  (909) 899-8960 
Pizza Factory  12273 Highland Ave, Rancho Cucamonga, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91739"
 91739  (909) 463-4544 
Subway  12223 Highland Ave, Rancho Cucamonga, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91739"
 91739  (909) 899-8400 

Red Brick Pizza  11445 Tioga Peak Ct, Rancho Cucamonga, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91737"
 91737  (909) 483-8177     

Grand Panda Chinese  11368 Kenyon Way, Rancho Cucamonga, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91701"
 91701  (909) 945-2933 

BC Donuts  9796 19th St, Rancho Cucamonga, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91737"
 91737  (909) 476-2372     

Blimpie  9760 19th St, Rancho Cucamonga, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91737"
 91737  (909) 944-8625 
Carl's Jr  9756 19th St, Rancho Cucamonga, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91737"
 91737  (909) 987-6186     

Peppers Restaurant  9740 19th St, Rancho Cucamonga, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91737"
 91737  (909) 9487191
Corky's Kitchen & Bakery  6403 Haven Ave, Alta Loma, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91737"
 91737  (909) 941-8655 |

McDonald's  6381 Haven Ave, Alta Loma, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91737"
 91737  (909) 980-6520 
The Flame Broiler  11563 Foothill Blvd, Rancho Cucamonga, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91730"
 91730  (909) 989-2000
Wahoos Fish Taco  11561 Foothill Blvd, Rancho Cucamonga, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91730"
 91730  (909) 948-6949
1 Pho Noodle & Grill  11897 Foothill Blvd, Rancho Cucamonga, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91730"
 91730  (909) 483-1688 
 Chronic Tacos RC Inc  11920 Foothill Blvd, Rancho Cucamonga, CA

HYPERLINK "http://www.mapquest.com/maps?zipcode=91739"
 91739  (909) 941-8226
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